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JaHHas cTaThsl IIOCBSAIEHAa MHOTIOOOpa3suio
penpesenTtanuii Myseiku V. bpamca B ®KxpaHHBIX
MCKycCcTBaX. TBOpYeCTBO HEMEIIKOTO KOMIIO3MU-
TOpa-pOMaHTHKA SBASIETCS BLICOKMM OOpa3loM
KAaccuueckoin Mysbiku. Ero mysnika obaagaer
JMCKAIOUNTEABHOII OOpPasHOCTBIO, TAYOMHON CO-
Aep>KaHHUs, SMOLMOHAABHOCTBIO. B Hacrosamee
BpeMsl NOIyASPHOCTh MY3BIKaABHOTO HacCAeAVs
M. bpamca BBIIIAa 4a4€KO 3a HpegeAbl KOHIIepT-
HBIX 32108 U Hay4HBIX paboT. B XX-XXI Bexax my-
3bIKa ®TOrO KOMIIO3UTOpA 3BYYMUT B Pa3ANMIHBIX
MeAMaMCKyCCTBaX B KadyeCTBe MCTOYHMKA LIUTU-
posanmst. OKa3bIBasCh B CAOKHBIX ¥ MHOIOYPOB-
HEeBBIX MealMaTeKCTaX, IUTAaThl U3 IIPOU3BeAeHII
V. bpamMca BCTynaroT ¢ HUMU B 3BYKO3PUTeAbHBIE
M CMBICAOBbIE KOHTPAITyHKTHI, HAIlOAHSIIOT UX
AOTIOAHUTEABHON OOPa3HOCTHIO, ACCOLMATUBHO-
CTBIO, CAOKHOCTBIO. B HeKoTOpBIX IpuMepax Me-
AVATEeKCTOB, PACcCMOTPEHHBIX B AAHHOI CTaTbe,
UUTATH U3 My3bKu bpamca oOpasyior cuHTes ¢
n3o0pakeHneM, COBMelllasi ero C HeIIPepPBIBHBIM
3BYKO3PUTEABHBIM KOHTPaIyHKTOM. B apyrmx
IIpUMepax, HallpOTHUB, My3bIKaAbHbIe LIMTaThl He

IIOMeIIIal0TCs, a BTOPraloTcs B IIPOCTPaHCTBa Me-
AMATeKCTOB, HapyIlllas TeM CaMBIM UX CTPYKTYPY
1 HappaTus. AHaAM3 HECKOABKUX NPOU3BeeHUN
C MY3bIKaAbHBIMM IIMTaTaMM U3 HPOU3BEJeHUIN
bpamca mokaspiBaeT, 4TO MHOTAAa U CaMa MY3BbI-
KaAbHas IIMTaTa MOXKET UCHBITHIBATh Ha cebe 00-
paTHOe BAMSIHME CO CTOPOHBI MeAUaTeKCTOB, U
9TO MPUBOAUT K TpaHCPopManum, AepopMalini,
IIOIIBITKE HUBEAMPOBKI ee CMBbICAOB. B mporecce
1ICCA€A0BaHMs BBISCHAETCS, UYTO aBTOPHI MeJAua-
TeKCTOB PeryAsapHO oOpalaloTcsa K HeCKOABKUM
CaMBIM M3BeCTHBIM npoussegenusm V. Bpamca. B
pycae ®TON TeHAEHIIMM OAHa M Ta JKe CAOXKHas U
MHOTO3Ha4yHas My3blKadbHasl IIMTaTa CTAaHOBUTCS
JMICTOYHUKOM A5l pa3HOOOpa3HBIX MHTepIIpeTa-
1111, BOIIAOLIIEHHBIX B OPUIMHAABHBIX MeAuaTeK-
CTaxX PasAMYHBIX CTUAEV, >KaHPOB, HaIlpaBAEHNII
" BUAOB.

Karouesvie caosa: V1. Bpamc, MmeamaTekcT, My3bl-
KaJAbHasl IIMTaTa, CMBICA, KI/IHeMaTOFpaq), KIHO-
My3bIKa, BKpaHHbIe I/ICKyCCTBa, Me,ZI,I/IaI/ICKyCCTBO,
KAacCcmnuyecKast My3bIKa B KIIHO.
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REPRESENTATION OF J. BRAHMS MUSIC IN SCREEN ARTS

This article is devoted to the diversity of
representations of music by J. Brahms in screen
arts. Oeuvre of the German romantic composer
is a high example of classical music. His music
has exceptional imagery, depth of content, emo-
tionality. Currently, the popularity of the mu-
sical heritage of J. Brahms has gone far beyond
concert halls and academic works. In the 20*-21¢
centuries music of this composer sounds in vari-
ous media arts as a source of citation. Situated in
a complex and multi-leveled media texts, quotes
from the J. Brahms works get into the audiovi-
sual and semantic counterpoints with them, fill-
ing them with additional imagery, associativity,
complexity. In some examples of the media texts
discussed in this article, quotes of Brahms’ mu-
sic form a synthesis with the image, combining
it with continuous audiovisual counterpoint. In
other examples, on the contrary, musical quotes

do not fit, but invade the spaces of media texts,
thereby violating their structure and narrative.
Analysis of several works with musical quotes of
Brahms’ works shows that sometimes a musical
quote can be influenced by media texts, leading
to transformation, deformation, and an attempt to
reduce its meanings. In the process of research, it
was revealed that the authors of media texts reg-
ularly turn to several of the most famous works
of J. Brahms. In line with this tendency, the same
complex and multi-valued musical quote becomes
a source for various interpretations embodied in
the original media texts of various styles, genres,
directions and types.

Key words: ]J. Brahms, media text, musi-
cal quote, meaning, cinematography, film mu-
sic, screen arts, media art, classical music in the
cinematography.
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COBPEMEHHOM MUpe rocroactsa nHGop-

MaIlMIOHHBIX TEXHOAOTUI CYIeCTBYIOT

pasHoOOpasHble POPMEI DKPaHHBIX HC-
KyCCTB — KIMHO, TeaeBujeHune, sugeo. OHU OKa3bl-
BalOT OTPOMHOE BAMSHIE Ha COBPEMEHHYIO KyAb-
Typy U OOBEAMHAIOTCS IMOHATHEM MeANAaTeKCT,
KoTopomy My3bikose T. @. [Ilak gaeT caeayioiiee
onpegeaeHne: «DTO cUCTEMa 9A€MeHTOB, pa3Bep-
TBIBAIOIIMXCSI BO BpeMeHM U MPOCTPaHCTBe, OpTa-
HM30BaHHBIX B CTPYKTYPY, COCTOAILYIO U3 Mepap-
XIYECKON COMOAYMHEHHOCTN, KOMMYHIKATUBHOM
(pyHKIIMOHAABPHOCTM U CMBICAOBOI MHTEpIIpeTa-
nun. [...] MeauaTekcT cOCTOUT U3 BU3yaAbHOIO
U 3BYKOBOIO Haydaa, 061ajaeT oIrpejeaeHHON ce-
MaHTMKOM U SI3BIKOM, HPOABASAIONINUXCA B OIIpeje-
AEHHBIX 3HaYeHMsX U cMbIcaax» [1].

B meamamckyccrsax 445 co3dgaHUs 3BYKOBOM
KaHBBI TeX MAM MHBIX DKPaHHBIX IPOU3BeAeHUI
4acTO MCIOAB3YIOTCA LIUTAThl U3 ITPOU3BEAeHUIA
K/JacCH4eckoi My3bIKi. My3blKaabHasl KAacCHKa,
IIpOBepeHHasI BpeMeHeM, OKa3alach HeOObIYaliHO
aKTyaabHa B HOBBIX YCAOBMAX CBOETO OBITOBAHMS.
4. A. Xypxosa B auccepranun «Kaaccnmueckas
MYy3bIKa B COBPEMEHHOI MaccoBOI KyabType Poc-
cuy» MUIIeT O IpUYMHaX oOpalleHns K KAaccu-
Ke: «/Jas co3jgaHUs UMMAXKA, ITOAYEpPKMUBAHIS
pas3aAndns MeXXAy BpeMeHeM CBOero COYMHeHUs U

43

ee HBIHEeIIIHeTO MCI0Ab30BaHMs, AASl CBA3BIBAHILA
MexXAy coOOoi y4aAeHHBIX DIIOX UAU HeNTpaau-
3al[My OINYLIeHMII MCTOPUYECKMX WM3MEeHeHUII»
[2]. C nuTupoBaHMeEM KAacCUIECKOV MY3BIKU B
DKPaHHBIX MCKYCCTBaX CBA3aHa MHOKECTBEHHOCTD
IIPOYTeHMI XyA0KeCTBeHHOTO TeKCTa, OI/MCaHHas
I0. M. lotmaHOM B «CTPYKType XyA0>KeCTBeHHO-
ro TekcTa». «0Ob4agas criocOOHOCTBIO KOHIIEHTPH-
poBaTh OTPOMHYIO MHQPOPMAINIO Ha «I1A0ITaAN»
OoueHb HeDOABIIOTO TeKCTa, XyAOXKeCTBEeHHBIN
TeKCT UMeeT elle OAHy OCODEHHOCTh: OH BhIJaeT
pasanunyio uHGOpManMIo — KaXJAOMYy B Mepy
€ro IOHMMaHNs, OH Ke AaeT A3bIK ¥ HaXOAUTCS B
0OpaTHOI CBA3M C PEIIUIINEHTOM U OOydyaeT ero»
[3]. Haxkonern, kaaccudeckasi My3bIKa BAajeeT ellle
OAHMM CBOJCTBOM, HEOOXOAMMBIM DKPaHy — DMO-
LIMOHA/ABHOCTBIO, CIIOCOOHOCTBIO BOBAEUEHMS I,
TaK Ha3bIBAeMOIO, «BUYBCTBOBAHNA» pelUIIMeHTa
B IIpOMCXOAslllee Ha DKpaHe. TepMUH «BUyBCTBO-
BaHMe» UCI0Ab3yeT 3. Ancca B «DCTeTUKe KUMHO-
MY3BIKI»: «3pUTeAb pearnpyer He TOAbKO Ha BO-
obpakaemMble DMOIMY, HO U Ha TO, YTO BBI3LIBAET
Mmysbika. OHa yMHOKaeT sMonum» [4, c. 223].
Obpamenne X KJacCuke HEBO3MOXHO 0Oe3
ydeTa ee ceMaHTM4YeCKMX 3HadeHMi. Kak kaaccu-
Jyeckasl My3bIKa, IIOIlajas B HOBBINI KOHTEKCT TOTO
MAM VHOTO IPOU3BeAeHMs, IIPUBHOCUT B Hero
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CBOJICTBEHHBbIE ell KauecTBa, BAUSAeT Ha CMbICA0BOE
HaroAHeHNe Meamuartekcra? JanHHas npobaema
nMeeT 0OABIIOE KOAMYECTBO MHAMBUAYAALHBIX
pemtenuit. B cBasu ¢ 9TUM obOpaTuMca K peripe-
3eHTauuu My3biku loranneca bpamca B 9kpan-
HBIX ICKYCCTBaX.

Myssika bpaMca npucyTcTByeT IMOBCIOAY, HO
Doablle BCero ee B KOHLEPTHHIX 3a4aX M DKpaH-
HBIX McKyccTBaX. OHa 3ByunT B 254 KuHOpUABMAaX
pe>XXuccepoB pa3AMIHBIX CTPaH, KuHeMaTorpadu-
JecKHX JKaHpOB U HallpaBAeHUII, a TaKXKe B Teae-
Iepejadax, cepmadax, KAUIaX, BU3YyaAU3alIVsX.
['raBHas 1meab HuTUpPOBaHUA My3biku Bpamca — B
(popMupoBanuM ¢ €e TIOMOIITHIO HOBBIX CMBICAOB B
TOM UAU MHOM HPOU3BeACHNM.

3a myspikoit Bpamca B coBpeMeHHOIT KyAbTy-
pe 3akpenmacs psj IpeAcTaBAeHUIl, B HEKOTO-
POIi cTenleHn Aaxke MPOTUBOPeYAIIUX APYT APYTY.
Ilepsoe 13 Hux — My3bika bpamca sautapHa u nn-
TeAleKTyaabHa. B HexoTOpoil crenenn 9To npea-
CTaBAeHIe HaIllA0 OTpakeHNUe B KMHeMaTorpade,
TaK KaK My3bIKa KOMIIO3UTOPa 4acTO IUTUPYETCs
B aBTOPCKMX KapTUHAX 3HAKOBBIX PEXKMCCePOB,
takux Kak: V. beprman, /1. byniosas, Y. Yanaus,
M. Xaneke, /1. Maas, A. Konuaaosckuii. B pabo-
Tax Ha3BaHHBIX MaCTePOB HEeT HU OAHOIO CAydYail-
HOTO KaJpa MAM CAydaliHOI IIUTATHI, TaK KaK OHU
TIIATeABHO OTOMPAIOT MYy3bIKAaAbHBIN MaTepuaa
A4Sl KaXKA0M U3 cBOMX KapTuH. Ecan obparurhes
B KauecTBe IIpuMepa K 4100071 CIleHe M3 UX AeHT
C IMTaTON U3 npoussejennii bpamca, o, Bcerga
®TO OyAyT CAOXHBIE 3ByKO3pUTEAbHBIE KOHTpa-
IIyHKTBI, OTpPa’KeHHbIe B CTPYKType IIpou3Bese-
HIS, BAeKyllMe 3a co0oil TayOoKue U CAOXKHBIe
CMBICABI U TpeOylolyue OT peunuIleHTa Hamps-
>KeHHOI1 paboTHI pasyMa.

Hapsiay co ckasannbiM, nipusegeM U ApPYyTyiO
rpaHb OTHOIIEHMS K TBOpuecTBy bpamca, na aToT
pa3 B COBpeMeHHOI KyAbType, MPOHUYHO BLIPa-
JKeHHYIO B cIjeHe (pOToceccuy KapTUHBI «3abas-
Has Mopgamka» (1957) pexunccepa C. Jonena. B
creHe gporoceccuu My3pike bpamca mpumnmceisa-
I0TCSl YHUKaAbHBIE CBOJICTBA, OHa IIpeAcTaeT Kak
CMHOHUM ®»anuTapHOCTU. [IpuMedaTearHo u TO,
9TO MY3BIKAHTBI UTPAlOT BHYTPU Kajpa, HO pe-
UMUIIMEeHT He YCABIIIUT MY3BIKM 3a AMaA0TaMU
nepconaxeii. Ilo cexyHAHBIM OTpPBIBKAM CAO0XKHO
pacniosHats nuraty. Ilo cioxety, ¢pororpad msi-
TaeTcs TpoOyAUTh UHTEAAEKT HO3UPYIOLIeil 445
KypHada MOAeAY IPU ITOMOIU TPOCAYIINBAHNS
My3bIKI bpaMca, HO Bce ero IOIBITKI OKa3bIBaloT-
cs1 OecriozesnbsiMu. B ciiene ¢poroceccnu pesxncce-
pom C. JoneHOM MPOHMYECKU OOBITPaHa MBICADL O
TOM, YTO B COBPEMEHHOM MMpe Ba’KHa MAAIO3
UHTeA/AeKTa, a BLICOKOe IIpOou3BeJeHle ICKyCCTBa
MOXKeT CTaTh MOAHBIM, IIPY DTOM CMBICA €0 OCTa-
HeTCs HUBeAMPOBAaHHBIM AU BOBCE MICKa>KeHHBIM,
4YTO KAaccuyeckas MYy3bIKa MOXeT IPeBpaTUThCs
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B KpacuBble JeKopalul, KOTOpble ITIOMOTYT IIpO-
AaThb BCe, YTO yTOAHO, B TOM YICA€ ¥ BBICOKYIO
MOZy.

Bropoe mpeacrasaenue o wmysbike bpamca
IIPOTUBOPEYNUT IepPBOMYy — HeBepOsITHas BOCTpe-
0OBaHHOCTb B DKPaHHBIX MCKYCCTBaX ABYX IIpO-
M3BeJeHNI KOMIIO3UTOpa — BeHrepckoro TtanIia
No 5 ¢a-amues munop u Poco allegretto us Tperneit
cuM(POHMN. DTU COUYMHEHUsI CTaAV HACTOAIIUMU
KAaccuueckumu cynepxutamu. Hanmpumep, Ben-
repCKMil TaHeIl CTal HaCTOABKO IONIYASpPeH, 4TO
mpuodpea craTyCc «HapOAHOIO», B TOM CMBICAE,
4TO He BCe cAyIlaTeAl 3HaIOT bpaMmca, HO My3bI-
Ky MMEHHO DTOIO TaHIla 3HAIOT Bce. Yarre Bcero
OH 3BYYUT B MeAHMaTeKCTaX B >KaHpe KOMEeAMIN.
OOHapy>xeHo 54 mpumMepa ero HUTUPOBAHUS B
KOMeAWAX Pa3HBIX AeT, CpeAV KOTOPHIX, CTaBIIe
KAaccukol, «Beauknit agukratop» (1940) Y. Ya-
namHa, «BosBpaleHnme BBICOKOTO OAOHAMHA»
(1974) U. Pobepa. He 6yaem ocranasamsaThCs Ha
KaKOM-A10O0 ompeseaeHHON paboTe B DTOM >KaH-
pe, HO 00O0IINMM: B )KaHpe KOMeAUN ero UTUPO-
BaHMe 3HaMeHYyeTCs TapMOHMYHBIM CHHTE30M C
BIAEOPAAO0M, IIOTOMY UTO IepOU U IMPOCTPAaHCTBO
B Kajgpe CAeAyIOT 3a ABUKEHIEM MY3BIKaAbHOI
MBICAY, €e TeMIIOM, PUTMOM, AuMHaMukoiu. Llu-
TaTa 13 BeHrepckoro TaHIla ycumamBaeT, MHOTJa
yTpUpyeT HeAeIocTh CUTyalluu, B KOTOPOU OKa-
3BIBAIOTCSA TepOM KapTMHBI, oOorairaeT BUAEO-
P4 SKM3HEPaJOCTHOCTLIO, ®MOIIMOHAAbLHOCTBIO.
IIutTupoBanmue TaHIla B TOM MAU UHOM uabMe
JKaHpa KoMeauy QUKCHUPYeT BHUMaHNe PeljyIin-
€HTa Ha 3HaKOMOIl MeAOAUM U, OAHOBPEMEHHO,
OTCBIAaeT ero K BOCIIOMMHAHUAIM O MHOTUX APY-
IIX KOMEeAUIHBIX (PIAbMaxX C DTOM >Ke MY3BIKOI],
BIIVICBIBAs T€M CaMbIM OIlpeJeAeHHBII (PUAbBM B
CBEPXTEKCTOBYIO KOMeAMIO MO/ 3HaKoM BeHrep-
cKoro taHna'

Benrepckmnit taner; acconumpyercs ¢ Kome-
AViel, HO CyIIeCTBYIOT TakXKe U HecCTaHAapTHBIe
AAs KMHOMCKYCCTBa IIPUMEPHI €r0 NUTHPOBaHNS,
Hanpumep, B puabme yxacos. O0pamasice K Ben-
repCcKOMY TaHIy B >KaHpe ¢uabMa y>Kacos, pe-
JKIICCepPBI CTPeMSTCS IIOKMpPOBaTh perjuIeHTa,
OCHOBBIBAsICh Ha TOM, UTO 9Ta My3bIKa IMEeT, C O/-
HOJI CTOPOHBI, 11eTIOYKY IT0A0XKUTEeABHBIX aCCOIIN-
anumii B IaMATH PeluIIeHTa, U HapylleHye DTo
IIEeITOYKI OKaXKeTcsl AA51 HerO TpaBMaTUYHBIM, a C
Apyroii — My3blKa BeHrepckoro TaHIla B TaKIX Me-
AMaTeKCTaX CO34acT OCTPHII CMBICAOBOM KOHTpa-
IIYHKT MEXAY ayAUaAbHBIM ¥ BU3YaAbHBIM, TaK
KaK >KM3HepaAOCTHasl My3blka He MOXKeT rapMo-

! Cpepxrekcr 1o omnpegeaennio A. I'. Jomrakosa —
BTO «HEKOTOPOe MHOXECTBO TEeKCTOB, OTAMYAIOLIVXCS

BBICOKOJI ~ CTeIeHbI0  OOIMHOCTY, 4YTO  ITO3BOASET
paccMarpmMBaTh  MX KaK  HeEKOe  IeJA0CTHO-eAMHOe
CA0BECHO-KOHIIeTITyaAbHOe («cBEpXCEMAHTUYIECKOe»)

obpasosaHue» [5].
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HIYHO COYeTaThCs C MyralolluM Ha dKpaHe. B ka-
JecTBe mpumepa npusedeM AeHTy «Kykaa» 2016
roga, pexuccepa Y. bpenra beaaa. [1aBunimM mep-
conaxxeM ¢puabpMa sBaserca papdpoposas Kykaa
1o umenu bpamc, xoTopas caymaer Ha 60ABIION
IrpOMKOCTH BeHrepckuii TaHel] B OAMHOYECTBE B
TEeMHOII KOMHaTe. AyAuasZbHas CTOPOHA CII@HBI
IIpeAcTaBAseT COOON 3BYJaIlIMil C Pe3KUMU AM-
HaMM4YeCcKUMU U3MeHeHnssMu Benrepckmit tanern,
O/HOBPEMEHHO B BUAEOPsAe MOXKHO YBUAETh BHe-
3aIIHBIe MOHTa’KHbIE IIePeXoAbl ¥ CMEeHBI I11aHOB.
Hecosnagenue BMAMMOTIO U CABIIIMMOIO COOOIIIA-
eT CIleHe TPeBOKHOCTD M OIIyIeHNe 3aMKHYTOrO
IIPOCTPAHCTBA, TaKXKe OHO IT00YKAaeT peLuIeH-
Ta COIePeKMBATh repOsIM KapTUHEI, IOIAaBIINM B
AOBYIIKY 30BeIIeil KyKABl.

Eme oaun npumep nutuposannus Benrepcko-
rO TaHIa B >XKaHpe PuabMa y>Kacos OOHapy>KeH B
cepuaje «AMepUKaHCKas UCTOPUs y>Kacos» (5 ce-
30H, 7 cepus). Myssika bpamca 3Byunut Ha ¢opTe-
M1aHo, CTUAM30BaHa II04 TallepCKylO UTPY M CO-
IIPOBOXJaeT ClieHy paccKasa ITepos O Iyraioliem
ero npecaegosannu. I1o croxery, raaBHbIi TepoIt
SABASIETCA aKTepOM U OTIIPaBASIeTCS peKAaMUpO-
BaTh puabM amepukanckoit cryaun 20th Century
Studios. Kak ToabKO OH HauMHaeT CBOe IIOBECTBO-
BaHMe, AeVICTBUEe IIePEHOCUTCA B YepHO-Oeablit
dopmar puarma smoxu Hemoro KuHo. I'epos He-
orcTynHO mpecaeayer ®. Mypuay?, npespamaro-
muii ero B Bamnupa. OnmucanHas clieHa HaIloAHe-
Ha aAAI03UAMU Ha KapTuHbe Mypnay, sdpdextom
YCKOpeHHOIT 16-KagpoBOll IIA€HKHU, IIpUeMaMMu
KAacCHueckoro ¢QuabMa y>KacoB: TIOAAaHACKUI
yro4, pBaHbII MOHTaK, CBOOOAHBIN OTITYIIIE€HHBIN
3yM, Urpa CBeTa M TeHU, COITPOBOXKAAIOIIUXCS Ta-
IepCcKOoIl UMITPOBM3alMell Ha My3bIKy Benrepcko-
ro TaHia. OTa cIleHa BHOBb 0OpamjaeTcs K maMATH
peuuImnenTa, OTCblAasl HaC K ®II0Xe HEMOTO KIHO,
KOT4a KapTUHBI COIIPOBOXKAAAMUCH IOy ASPHBIMU
MeAOAUAMMI.

Myspika BeHrepckoro TaHIla BCTpedaercs He
TOABKO B UIPOBOM KIMHO, HO U B AOKYMEHTaAb-
HOoM, Hanpumep, B «Ceabckoit Benrpum» (1939)
pexnccepa 4. Gurnllarpuka. MeanatekcT cocTo-
UT U3 BU3YaAbHOTO ps4a, AEMOHCTPUPYIOIIEro
IIOBCeAHEBHYIO U IIpa3AHUYHYIO X13Hb Benrpuu,
3aKaApOBOTO  AUKTOPCKOTO r040Ca, KOTOPBI
KOMMEHTHpPYeT HPOMCXOAsIlee Ha 9KpaHe U My-
3bIKaAbHOTO psiga. Mysbika Benrepckoro rtania
3BYYUT B CI[eHe TaHI[eB MeCTHRBIX JKUTeAeil B Ha-
LIMOHAABHBEIX KOCTIOMaX. XOTs OHa HPUCYTCTByeT
3a KagpoM, ABVKEHUS TaHLIOPOB el CUHXPOHHBDI,
C MOMOIIBIO 4Yero AOCTUIAeTCs CUHTE3 MeXAy
ayAUaAbHBIM U BU3YaAbHBIM. JMKTOP KOMMEHTH-
pyer: «HanmonaapHbill Taner] Benrpun uspecreH,

2 ®. MypHay — pexxuccep Hagasa XX Beka, pabOTaBIIIIL
B >KaHpe 9KCIIPeCcCMOHM3Ma, OCHOBOIIOAOXKHUK >KaHpa
¢unapma y>Kacos.
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KaK Japgall, IIPOUCXOAUT OT Ha3BaHMU: IIPUAO-
PO>KHOJ TOCTUMHMUIIEI, TAe BeceAble KpecThbsIHCKIe
TaHIJOBIIUIILI Pa3bITPEIBAIOT IIEPEMEHUNBYIO Apa-
My AI00OBHOM CTpacTu UM HPUMMPEHUs, COIpo-
BOXXK4aeMyIO AMKMMMU 3ByKaMU IJBITAaHCKOI MY3bI-
ku». [lo 3agymke pexxnccepa, Benrepcknit Taner
bpamca B 8TOM ¢uabMe IpeBparnaach B HallMo-
HaAbHYIO IIBITAHCKYIO MY3BIKY. llpuMmeuarteanHo,
YTO AaHHBIN IpPUMEP He eAVHCTBEHHBIV, BCIIOM-
HIM MyAbTPuAbM «Cobaunit tpuyMmd» 1937 roza
n3 cbopHuka «Becearie mMeaoaum» (pexxmccep
®. Opuannr). MyapTuabM IOCBSIIEH MeEXAY-
HapogHOMYy ¢ecTMBaAI0 TalaHTOB, Ha KOTOPOM
BBICTYHAIOT apTUCTBHl M3 pasHBIX cTpaH. Poccuio
IpeJcTaBAseT IIopoda PyccKux OOp3bIx codak,
KOTOpBbIe TaHIyIOT 1104 My3hIKy BeHrepckoro Tan-
11a. BooOmie oTaeapHBIN I1AaCT ¢ NUTUPOBAaHUEM
Benrepckoro taHIa 3aHMMaeT MYAbTUIIAMKALIS.
Tak, cOopHuk MyapTPuapbMos «Beceable Meao-
AUV» BBIIIYCTHUA eIlle OAHY CepuIO O coDaKax I10J
HasBaHMeM «l'oaamByackas cobaubs cTOAOBas»
(1946), B koTOpOII Benrepckuit TaHeIl NCIOAHIET-
cs1 cobaupuM opkecTpoM. VIckaioueHmeM He cTaa
U IIONIY ASIPHBIN MyAbTcepraa «CUMIICOHEI», T€ B
12 cepun 22 cezona bapt CuMIICOH yIUT YPOKU
o4 My3bIKy Benrepckoro tanmna. Iloguepknem,
YTO BCe Ha3BaHHBIE IIPYIMEPHI CAeAYIOT OIMCaH-
HLIM TpaguUIIMsAM >KaHpa KoMeauu, Korja Jeii-
CTBUE Ha DKpaHe cAeAyeT 3a MYy3bIKOIL.

Benrepckuii TaHer] 3By4UT He TOABKO B MYAb-
TUIIAMKAIIMOHHBIX (puabMax, HO M B KaHpe a0-
CTPaKTHOJ aHUMAaLUM, B 4acTHOCTH, B «DTiOJe
No 7» 1931 roga u3 nukaa «OTIOAbI» peXKuccepa
O. Oumunrepa. DTOT HpUMeEpP AeMOHCTPUPYIOT
OpraHMYHOE B3aNMOJENICTBUE M300pa’keHus,
IIPUXOTAMUBOI UTPHI CBETA, MY3BIKU VM TeOMETPM-
geckux (QuUIryp, rage MysblKa BAUsAeT Ha M300pa-
JKeHIe, BUAUMOe OTpa’kaeT cAblmmMoe. /JBIKy-
Ijascsl Ha DKpaHe rpaduka co3gaHa 445 MY3BIKH,
IepeJaeT aBTOPCKOe BUeHle ee 00pa3HO-DMOII M-
OHAALHOTO COAeP>KaHMA.

Ob6partuMcs KO BTOpoMy OpaMCOBCKOMY CY-
nepxuty — Poco allegretto n3 TpeTweit cum@oHNN.
l'aaBHas Tema TpeTbell YacTM — DTO IODTUYHAs
DAervs, OKpallleHHas TapMOHUAMMU CBETAON Ipy-
CcTu. B ®KpaHHBIX MCKycCTBax M COBpeMeHHOI
KyAbType OHa CTala CMMBOJAOM YyTpadeHHOII po-
MaHTHMYECKOI BIIOXMU, TEMOI AI00BU, HEAOCTVKM-
MOCTHU MAeada, TeMOoil HocTtaabrun. Poco allegretto
9acTO 3BYYUT B ApaMaTUYeCcKMX KapTHMHaX, Tie
peds UAET O CAOXKHBIX B3aMOOTHOIIEHNAX MeX-
Ay AIOABMM U CUABHBIX 4YYBCTBaX, HaIlpuMep,
«IToasoanoe Teuenme» (1946) pexmuccep B. Mnu-
Heaanu, «/lrodurte an Ber Bpamca? » (1959) pexuc-
cep A. /luTBak (9KpaHU3aINsI OAHOMMEHHOTO pO-
mana @. Caran), «Y0eit ceoux a006umbix» (2013)
pexnccep A. Kpokugac (skpaHmMsanms pomaHa
«/ GereMOTBI CBapMANChH B CBOUX OaccelHax»
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4. Kepyaka - Y. beppoysa). 3ameTHa Takxe
TEeHAEHIINM He IPOCTO LUTUPOBaTh TeMy Poco
allegretto, HO 1 co3AaBaTh Ha Hee aBTOPCKME KOM-
IIO3UTOPCKME apaHXMpPOBKM, KaK, Halpumep, B
y>Xe HasBaHHBIX «llogBOogHOM TedeHUN» (KOM-
nosutop I'. Crorxapa) un «/Aodurte an Bor bpam-
ca?» (kommosutop XK. Opux). OcobeHHO Tpume-
JaTeleH B 9TOM cMmbicae GpuabpM «/A0bute an Bor
bpamca?», B KOTOpOM B IIOAHOII Mepe pacKpbIACs
KoMmmosutopckuii taaant JX. Opuka. Dto opu-
IMHA/ABHBI OOpaszel] apaHXXUPOBOK M aAAIO3UI
Ha MY3bIKy bpaMca, IIOMeIeHHBIX B pa3ANdHbIE
JKaHpOBBIE MOJeAal, rae My3blka bpamca craHo-
BUTCA TeMaTNIeCKNM 3ePHOM AAs Pa3BUTUI MY-
3BIKa/ABHON MapTUTYPhI BCEl AEHTHI U B TO >Ke
BpeMs — 9TO U aBTopckuii cayHaTpek K. Opuxka.
CaMBIM ITOIyAsIpHEIM HOMEPOM CayHATpeKa cTaa
Ne 9 «Say no more, its goodbye» — uyBcTBeHHas
Daaaaga o0 A100BY, UMITPOBU3AIIMIOHHAS U1 pOMaH-
TU4YecKas, MCIOAHEHHas BBIAAIOMIENICS AXKa30-
Boit nesuneir Aaitanoit Kesppoa B ogHOI U3 ciieH
¢narma. CaeayeTr 3aMeTUTH, ITO YCIIEX DTOM Kap-
TUHBI O A100BM, OAMHOYECTBEe U HEBO3MOKHOCTH
OBITH IIOHATBIM APYTUMMU AIOABMU IIpUOOpeA Ta-
KIe MaclITaObl, YTO IAacTUHKU ¢ TpeTnent cuMm-
¢onnerr bpamca mocae mpembepsl CTaAu XUTOM
IIpOJax.

Ho nutuposanue Poco allegretto B ®KpaHHBIX
JMICKYCCTBaX OKa3aloCh MOIYASPHBIM He TOABKO
B 3al1agHol KyabpType. B Poccun ona npuoGpeaa
0CcoOYIO M3BECTHOCTh, O1arojapsl ee 3BY4aHUIO B
ronyaspHoM cepuade «/Auxsuganus» (2007), pe-
sxuccep C. Ypcyasik, kKomno3utop 3. /1oAalBUAN.
Cepmaa cHAT B >KaHpe JeTeKTuBa, IpuMedaTeab-
HO, 4TO U c TeMoi1 Poco allegretto B aTOM cepnua-
e TakKe CBsA3aHa IPaKTUUECKM «AeTeKTHBHasI»
ucrtopus. Komnosutop 3. Joaamsuan Hammucaa
AAs cepmaJa B KadecTBe cayHATpeka «llapadpas
Ha IIATh TaKTOB TpeTheil yactu Tperweit cumdo-
Huu bpamca». B caynarpeke tema n3 cuMmponnn
3BYYNT B pa3BMBalonieM pasgeae «[1aBHOM TeMBbI»
u B «Teme a10081». CosgaTean cepuasa He yKasa-
AV B TUTPpaX, 9TO MNePBOUCTOYHUK IPUHAAAEKUT
V. bpamcy, mns-3a sToro Ha BO. Josamsuan mo-
CBHIITAAUCh OOBUHEHMS, M KOMIIO3UTOP ITOAY4YUA
HOMMHanuio «llaarmar roga» Ha aHTUIIPEMUIO
«CepeOpstHas xaaoma» B 2009 roay [6]. Ilpuse-
A€M ellle OAVIH MHTEPECHBINl IpUMep DKPaHHOI
>Ku3HU TeMbl n3 Tperpeit cumdonun B Poccun
— 9TO Teaemnepegadya «XKam MeHs», B KOTOpOI
A104U1 BHOBb ODOpeTaroT OAM3KMX IIOCAe AO0ATON
pasayku. Mysbika Bpamca conpososkgaeTr camble
TporareAbHble MOMEHTHI Ilepejaul, yCUAMBaeT
SMOIIMOHAABHOCTE COOBITUII B Kajpe, IIOMOTAIOT
pelMnMenTaM B CTYAUM U y DKPaHOB ellle CiuAbHee
COTIepeXKIBAaTh TepOsAM IIPOTPaMMEL.

OTaeabHON TPyHIION ®KPaHHOIO BOILAOIIIe-
HIST MY3BIKM KOMIIO3UTOpPa BBIA@AUM IJMKABI
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nepegad o >XusHmu u TBopuectse V. bpamca, xo-
TOpbIe COIPOBOXAAIOTCA IJUTaTaMM M3 €To Ipo-
nssegennii. Hampumep, Dbpamcy mnocssIeHst
HECKOABKO BBLIIIYCKOB M3 InKaa «lIlapturtypsr e
ropsAT» (A. BapradTuk), BRITycKH «ABCOAIOT-
Horo cayxa» (I'. fInun), «bubaeiickoro croxxera»
(Bc. Kysnenos), «Kocmoc bpamca» (M. KazuHuk).
Ha Bugeoxoctunre YouTube MosxHO HamiTu me-
pesdaun o bpamce Ha MHOCTpaHHBIX sA3bIKax. He-
KOTOpbIe 13 HUX OTAMYAIOTCS OT OTeYyeCTBeHHBIX
pasBaeKaTeAbHBIM CIIOCOOOM MOJa4uM MaTepuasa.
Hanpumep, Boimyck «Brahms en 10 minutos» n3
nuxkaa nepegad «En 10 minutos» (VMcmanms) —
9TO BUAEOKOAAAX, COAEP KAINIl He TOABKO (Po-
TorpadpuM KOMIIO3UTOPA, COIPOBOXAAIOIINIIC
My3BIKOIM bpamca, xpaTkumMu 6morpadpuaecKummn
¢akTamm o ero >KM3HU, HO U KaAelJOCKOIl MpPO-
HIYHBIX MEMOB, MaJOIIOHATHBIX PelUIINEeHTYy, He
3HaKOMOMY C MCIAHCKOM MHTEPHET-KYALTYPOIL.
O XusHM U TBOpYECTBe KOMIIO3UTOpPa CHATHI He
TOABKO IIepejayy, HO U UTPOBOE KMHO B >KaHpe
b6uorpacpun. Peus mger o xaprunax «llecup a100-
B> (1947), «Vcropusa Ilymana» (1950), «Becenmsia
cumponms» (1983), «Bosaobaennas Kaapa» (2008),
B KOTOPBIX pesKuccepaMit MHTePIIPeTHPYIOTCS B3al-
MoorHomenns bpamca ¢ cemperi Kaapsr Bux u Po-
Hepra Illymana. B Tix MeAnaTeKkcTax 3ByJar I[UTaThI
He TOABKO M3 IpomsBeJeHMII bpamca, HO 1 apyrmx
BeAVKIIX KOMITIO3UTOPOB-POMaHTIKOB TOTO BpeMeHI,
peIpe3eHTUPY:I VIX TBOPIIOB ¥ MY3BIKaABHYIO aTMOC-
Jepy sTOpOI MOoA0BMHEI XIX Beka.

Taknmm o6pasoM, IIMTHUpPOBaHME MY3BIKK
M. bpamca pasHocTOpoHHe BOCTpeDOBaHO B
DKpaHHBIX MCKyCCTBaX. B gaHHOM cTaTbe MBI OX-
BaTMAM AaleKO He BeCh CIEeKTP >KM3HU MY3BIKIU
bpamMca Ha ®KpaHe, CyIIeCTBYIOT TaKXe pa3Any-
Hble MeAMaTeKCThl B (opMmaTax BMU3yaAU3alluii,
KANIIOB, BIAEOKOAAa>Kel, TeaTpaAbHBIX IIOCTaHO-
BOK C II'TaTaMU 3 MY3BIKM KOMIIO3UTOPA, CIIVICOK
UuTaT IPY 9TOM He OrpaHM4YMBaeTcs Benrepckum
tanueM u Poco allegretto usz Tpetneii cumpoHUM.
Kaxxaplil aBTOp CTaBUT OIpejeleHHBIe 1IeAu, 00-
pamasch K My3bIke KOMIIO3UTOpa. B pesyanrare
UUTUPOBAHNUS MY3BIKM bpamca B caMbIX paszHOO-
OpasHBIX MeAMaTeKCTaX BO3HMKAIOT pa3ANdHbIE
CMBICABI, IIPY DTOM MY3bIKaAbHbIE IJUTATBl MOTYT
KaK BAMSTDL Ha TeKCTHI IIPOMU3BeAeHUI, B KOTOpbIe
IIOMeIIlaloTCs, TaK M UCIIBITHIBATh Ha cebe oOpat-
Hoe BAUsHUE. baarogaps HOBBIM yCAOBUAM, B KO-
TOPHIX OKa3bIBaeTCsl My3bika bpamca, ona Moxker
He IIPOCTO LUTUPOBATBCA, HO M IIpeTepIlieBaThb
TpaHcOpMaIMIO: OHa CTaHOBUTCS MaTepualoM
apamKMpPOBKM, MCTOYHMKOM CO3JaHMUS HOBOTO
aBTOPCKOIO TeKCTa, MMIIpOBM3auy, napadpasa.
Taxke oTMeTNM, UTO He TOAbLKO My3blka bpamca
MO>KeT BBICTYIIaTh B KadecTBe CMBICAOMIOPOKAa-
IOIIIeTO MCTOYHMKA A4 MeAMaTeKCTOB, HO I caMa
AVYHOCTh KOMIIO3UMTOpPa, €r0 TBOPYECKUIl IIyTh.
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Lutuposanue Mysbiku bpamMca cmocobHO 0OBbe-
AVHHITDL HEKOTOpPOe KOANYECTBO MeAaTeKCTOB OA-
HOTO >XaHpa, 0000IINB X KPYTOM OIIpeseAeHHBIX
00pa3oB, CMBICAOB, HO, B TO JKe BpeMs, OHO MOKeT
CTaTh YHUKAABHBIM HIpPUMEPOM LUTHPOBAHMUS B
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